SUGH TERRACOTTA WITH BRAHMl 

BARAKHADI 


The terracotta in question was cc Reeled 
as a surface find bv the Department ol 
Ancient Indian History and C_ ':ure, Panjab 
liantrsit). Chandigarh, in the course of 
its excavation operations dt>rng the winter 
of 1965 at the earl> historical site of S en. 
ancient Sruehaa not far from Jigadhn in 
the Ambala District, no* within Haryar.a. 

The to> (pi. VII) was foutd in a damaged 
condition. Its head is altogether missing, ard 
so is much of the right s de of the upper part 
of its body Vet. wbat remains of it is 
sufficient for us to reconstruct the original 
theme : a tiny tot of a school boy. sitting 
nailed on the floor in a studious fash or his 
wooden writing-board or takkil n >ap. 
proudly pointing. with the pointing 
huger of his nght band, to his wed 
performed waiting exercise. she-: ng 
off. at the sane time, his triple jirg’ir.g 
ornaments of beaded anklets ( rjipuras .. 
bracelets {tmkancs* and waist-band 
(mekha. i . We only miss h:s fa cal expre— 
ston. The skill of the modeller 
who fashioned this schoo'bey toy. in his 
very natural pose, is scurry admirabk. 
The floor area is marked or' by a flora, 
design. consisrrng of traditional symbol’* 
of ufttfir and padma. alternating. Both of 
them are aespirioes and sacred to V:shm. 
From this as wefr as from other com cera- 
tiocs my friend. Mr. C. Shasamaimm . 
Director. National Mnsemr. New D: 
concludes that the fg.re represents A % ^ 
as a child ar the Z>p JLd rn the herm ige 
of bis teacher. Sandrpam. at Avar.’ipcsra. 

It is the trting-board aiih the pec. ar 
writing on it that invests this terracotta h 
sopreue imponzzee This the student of 
Indian epigraphy a!cne can fu' > appreciate. 
The type of writing-board represented n 
our piece, rt may be observed coot noci to 
be in use to this da> in primary school 


and pdfhaialds throughout India v- 
piece, it may be borne in mind, 
than two thousand years old; f«>r • ’ 

to the Suhga period (c. 185 B C 

The st\le and tlie texture of the to . 
once proclaim its age This is f*f, - /r 
out by the script on the writing-board *'*. 
a matter of fact, this script a’onc 
enough to ascribe the p-ece to ;hat rem ! 
age It is obv iously Brahmi of that V 
It may be recalled that the ea~' tvi dt _ - 
able palaeography in India bet 'V V 
Brahml that is represented in the (mtom 
edicts of the Maurya Emperor \/ t \ 
engraved on natural rocks and on - - 
lithic pillars, scattered all o.er India. j v 
script on our terracotta toy thus b'> 
in its initial stages of formation and de * 
lopment. It does not materially difc 
from the Brahml of the Maurya period 

So much for the script. N y*, , 
exactly is written on the writing-board 
What are the contents of th>*. writing v*t 
it is what is caikd n Sanskrit Dradaiak:- 
haru now commonly known in Hindi mi 
a iied Indian langnag:*.. :r. :ts corrupt /:-tr 
i: 3J ." ; *. • t : 

letters of the alphabet/ And these tweht 
letters are ail the vo-e *. p -s he ar.u: ■?: 
and the nscrgas[\bc former be ng repress' 
ed by a dot or a dick o er a letter, asi t 
latter by two dots or two circles, one 
the other, after a letter ) : a d 1 1 u u t z. 
an cm ah. On the writing-board, r»en ore 
of the four lines of the writ ng conui 
these twelve letters, sandy ten i r . *.a 
vowels pins the anusrara and the rtsorgw, 
each added to an ini rial a. It s tr^t 'zjl 
each of the four Vines cannot be reac 
and dearly; but b> comparing one » 
with the others we uh.matdy irrr*e a: - 
complete Barakhadi , as given ahnt b 
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VII. A child learning the alphabet, second century B.C., Sunga, Suglt, Haryana, 




other words, if one Ictier is not clear 
line if is dear in another 

It may be seen that the 
fi fi (i li arc conspicuous 


in one 


initial vowels 
here by their 
absence. And (his is what is most signifi- 
canI of our toy. It proves beyond doubt 
now what such an eminent authority on 
Indian palaeography as George Burner, in 
hr. iirk on Indian Palaeography (English 
translation by John l aiihfull Elect, Calcutta 
reprint, 1959, pages 16-17), tried to prove 
on the evidence of certain Jaina and 
i sources; namely lhat theae lour 
oiiginally did not figure among the vowels 
n Sanskrit. Their inclusion among the 
vowels is of a later date. It is also admitted 
by Sanskrit grammarians lhat these 
additional vowels possess elements more of 
consonants than of vowels. This can be 
illustiab d by the following stanza where 
the sandhi in n- aiko fishir= makes the 
point clear : 

tarkv prat tsh{hah srulayo vihhitmd 
a f. > / 7 . /•/>' yasya vachah pramdnam 
dharmasya tail vain nihitam guild) dni 
mahdjano yena gatah sa pant hah 

( anting hack to the terracotta figurine, 
ul that the Gandhara 
“ ' ’ c /udc a few stone sculptures 

which the Huddha as a child 
going to school in a 


K Brahmanistic, Buddhist or Jaina.* 
most outstanding allusion of this nature 
perhaps the one in Kalidasa s 
III, 28 : 


'He 

huvuritfr 


SU vfittu-chulas - chala-kdkapakshakuir 

amdtya-putraih sa- vayoh/iir-anviiah 
lip, r-yathdvad-grahanena vd tuna yam 
nadj-mukhen-eva samudram-avisat 

This speaks of the child prince, Raghu 
acquiring learning : as a child, accompanied 
by his class-mates of equally tender a oe 
who were the sons of his fathers minister 
with their tufts-of-hair near-the car 

ing-Raghu also having the same, as h e had 
just then got his hair-clipping ceremonv 
done-he went to school where he stared 
his schooling : having first mastered ih 
script he thereby acquired mastery of n 
the scriptures and literature as one ent * 
on the high seas through the mouth 0 f Crs 
river. In other words, the mastery 0 f it, 3 
is the first step toward* mastery 


script is the first step towards the 
of all the learning. 


. in 

Hodhisattva, 
ram-cart, along with 


, 1 ,JI a along with 

t< ■ 'll holding their 
Z, * 1 >'*, is depicted.' 

&sss*i ZZoL7 re convi " c '” 8 


in fine, it may be added that the nresem 
terracotta toy, being of all India import 
ance: has since been presented by P the 
Panjab University to the Government nf 
India and, as such, is now an exhihw ‘ L f 
National Museum at New Delhi. m 


B. Ch. Chhobra 


« «c'l,«tetew» 0 fim «i” g h . ,lK! , alpl,abcl r °XdT'p he B Buddhis ‘ work 

lhat e/TecS an C /eJr, haVe referenc <* to t stin * «ory ot a bib^h™ 6 ff *’ "*** an inter- 
anctent Iticrature of India be t‘ ng initia ‘«l at school is !} am £ d Pamhak *. 

’ De learning //„/, U> alphabet. He s,ar,s ^h 


^//,/, 7 5r/ n !v a Si/-a ,nSt by n s1r /oh"* 

Cambridge, I960, p. 75 y blr John 
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